














DIGIT

the first week of starting.

13. The next step in the process was to
decide on the direction for these
images to go in. It was never my
intention to produce a collection of
‘illustrations’, or ‘promotional’ shots
of these perfume bottles, instead 1
wanted to describe, in very much
‘pictorial’ terms, the allure and feel of
these perfumes, one by one. Using
vibrant colours and transitional hues,
the replication of form and the
introduction of complimentary line, I
set out to produce a visual representa-
tion of the complex characteristics and
changing moods of modern day
fragrances.

Hence the panel’s title: - “THE
ESSENCE OF PERFUME”

14, I also made a conscious decision
right from the outset that in addition
to the bottles themselves, I also wanted
to include some representation of the
female form. In what way this was
going to eventually manifest itself in
the final images, I wasn’t too sure, but
knew I wanted to include this element
somehow, Fortunately, a young dancer
who lived locally, (Amanda Lambert)
agreed to model some provisional
poses for me, (which again I shot with
the DC-260) and it was these same
‘first-time’ shots that ended up playing
a major role in no less than six of the
final bottle images.

15. From here on in the work became
centred on the computer itself, and on
the software selected for the manipula-
tions. (Photoshop-5)  Imagination
and creativity are both given free-retn
within this digital environment, and it
is simply down to the individual
worker as to what he, or she, eventually
decides to do with this potential.

16. Digital-Imaging can
be all things to all men, at all times.

17. 1 was once again fortunate, that
whilst undertaking this ‘project’, I also
had with me a distinctly ‘graphics-
enabled’ computer system, one which
had been provided for me by Gate-
way2000 to undertake some compari-
son testing on ‘system speeds whilst
working with 35mm’, comparing a P5-
133Mhz with this G6-400MMX. 1
was already well aware of the necessity
for ‘ample RAM’ to ‘enable’ working
with high-resolution scanned 35mm
image-files, but what I had NOT pre-
envisaged was the enormous amount

of RAM that was going to be needed
to carry out the complex manipula-
tions that [ was about to inflict on
these, (somewhat smaller than 35mm),
4.5Mb Kodak DC-260 files.

18. The Gateway2000 G6-400, as
mentioned above, was fitted with a
voluptuous 384Mb of RAM and
despite the fact that these original
‘digital-camera-image-files’, (as
downloaded directly from the Kodak
DC-260), had starting life out as
comparatively small four-and-a-half-

is very much a thing of the sub-
conscious mind, only you know when
an image is going in the right direction,
and only you know when it is actually
‘finished’, each image is a mini-
personal triumph, in a very real and
pleasing way. Whether or not others
ever come to appreciate your work at a
later stage is, well, [ suppose, anather
matter altogether.

22. By the time the final ‘panel’ layout
was put together and laid out in order
of presentation, well over a thousand

megabyte-image-files, by the time I had images had been created, though as yet

them halfway through their first stages
of manipulation, RAM requirements

were topping 200Mb - in EACH case !!
Towards the end of their development,

many of the more complex manipula-
tions were requiring in excess of

400Mb of ‘working-RAM’- per image -

in order simply to function.

19. Staying within the available-RAM
on your system means the difference
between *working-in-real-time” and
‘putting-the-kettle-on’ every time you
hit the return-key, {metaphorically
speaking that is 1?), so there can be no
doubt whatsoever that the Gate-
way2000 G6-400 system contributed
greatly towards the feasibility and ‘real-

nene had ever been committed to
paper, (apart that is from the occa-
sional ‘thumbnail’ every now and then
just to keep track of progress).

23. Whilst using Adobe Photoshop-5
as my image-manipulation-software,
my preferred priuting-platform is that
of Corel Draw. As it is from within
that program I am able to construct a
printed-page-layout that will appear on
my chosen paper, (via my chosen
printer), in exactly the way [ have
described it on my computer screen.
WYSIWYG !! And via my Espon-
1520 4-colour inkjet printer, | was able
to print out, on A2 paper (Daler
Artist’s Cartridge Paper in this in-

world” practicalities of undertaking this stance), at exactly the size I had

major project.

20. The ‘manipulation-software’
chosen for this exercise? - why, Adobe
Photoshop-5, what else?  When it
comes down to complex-manipula-
tions I know of no other program that
can measnre-up to this program’s user-
friendly environment, which is not to
say that more basic image-enhance-
ments can become lost in a sea of
infinite-options, quite the contrary,
Photoshop provides a very logical
working platform from whence even
the newcomer to imaging can function
with ease, yet Photoshop will grow
with you as you progress, providing
seemingly-endless levels of potential,
as you in turn gain in experience in it’s
uses.

requested, in exactly the position on
the paper I had pre-determined, and
exactly, in every way, a reproduction of
the colours that I had seen on my
COMPpUter screen,

24. As mentioned above, my chosen
paper on this occasion was that of
Daler Series *A’ Artist’s Cartridge
Paper, (23p per A2 sheet), as [ knew
from previous experience that, for
what I wanted, this would give me the
result [ was looking for. Specially
coated Glossy papers are, of course,
vastly superior when it comes down to
accurately reproducing high-definition
photographic imagery, but | was
looking to add to the mood, texture
and feel of my finished images by
printing them to a complimentary

21. Now we reach the part which many paper.

would expect me to be able to explain
in the greatest of detail - the creative-

25. Having printed out the requisite
number of prints {twenty images in all)

process itself — it is however only the a few final steps were needed before
mechanical process itself, that has been committing them to mounting-card

used to create each individual image,
that can be explained in any great
detail, {and even re-enacted), beiug as
how the actual creative-aspect of each

and preparing them for submission,
And as current inkjet inks are, for all
intents and purposes, water-soluble {it
does not necessarily follow that they
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