


From the Chairman

It's almost a year since | donned the mantle of Chainman of the Digital Imaging Group and what a busy 12

months it's been, full of variety and never a dull moment!

Once again we approach the AGM. This time we are to lose four committee members, three of whorm have

been working on the committee for more years than they care to remember. Our sincere thanks go to Hilary

Roberts, Peter Roberts and Glenys Taylor whose input, enthusiasm and sheer dedication over the years has

been invaluable. We also say goodbye to Carole Hewer who is unable to continue after a relatively short time

with us. Carole’s contribution has been very much appreciated,

As a group we continue to expand and move forward. We are happy to report that a new region has been

formed, that of Yorkshire, and we're indebted to Terry White for initiating this venture and to Robert Croft who

has accepted the role Yorkshire Digital Imaging Group Regional Organiser (DIGRO) and his team for this new

group. We are also pleased to report that after an interregnum, the North West/Cumbria Group is now back

in operation with Harry Bosworth once again taking up the reins as DIGRO for the region. In addition the newly

formed South Wales Group is making strong progress in the energetic hands of Maureen Albright. Our regional groups offer great
meetings, a chance to meet fellow enthusiasts, share work, ask questions and gain knowledge. Contact details for DI Regional Groups
can be found on the back cover of this journal.

It's been my recent pleasure to view again the images accepted for our 2006 Exhibition and record my thoughts about each picture. |
firmly believe that photography, as an art form, should communicate and | have done my best to discover the nuances of communication
in each image and express a personal viewpoint. | hope you find the resulting DVD informative and entertaining. Qur thanks go to
Graham Whistler for undertaking the task of copying for distribution. The production should provide interesting viewing on an individual
basis and perhaps provide a useful session at a photographic club, or as part of a regional meeting event.

It's quite remarkable how readily digital imaging, as a mainstream method of photography, has been assimilated by the majority of
photographers, yet curiously, the ‘dangerous frontier' that 'digital’ represented appears to have become more distant. Digital development
and expansion has been so rapid that we have forgotten the very recent past when DI was considered to be a malicious and frightening
upstart — indeed a threat to ‘real photography’. Furthermare it was unfair, it was outrageous and colleagues adopting this new medium were
regarded as deserters, cheats and betrayers of our heritage. Schisms developed both in camera clubs and learned societies and debate
and argument could be heard about this new medium. Despite the polarity of viewpoint and hotly contested opinions one thing was for
certain: it was a stimulating and artistically dangerous time to be making images. Experimentation was prevalent and all sorts of
outrageous creations were presented: strange new filters and effects were applied and photographic art was an adveniure
playground. The playground was, as all playgrounds, a necessary early-learning experience; it was a rough and tumble of technique and
a freeforall helterskelter ride of ideas. Yes there were swings and roundabouts too as visions oscillated from the traditional to the
avant-garde. Much of what was produced was brash and crudely experimental - we all made pictures that were naive and rooted more
in technigue than intellect. However this was a necessary evolutionary stage of artistic natural selection where many strange forms fell
by the wayside.

However, where are we now? Do we retain the same thrilling cutting edge of fruitful experimentation? Since those early hazardous days
when to adopt the digital route was regarded as heresy, most photographers have been converted to the medium. But what’s happened
to the danger and the risk? Have the traditionalists taken over the agenda. Many now seek to use Dl as a method of simply emulating
what was once achieved in the darkroom. This is a worthy pursuit, for darkrooms were environmentally unfriendly places after all. ‘We
can now produce black & white prints that resemble silver halide work, we can make look-alike lith, selenium tone, cyanotypes, Van Dyke
brown, gum bichromate and salt prints and we can use digital carneras to capture infrared imagery. This is a great facility, to be applauded.

Digital imaging can do all of these things - but it can also offer so much more. It is, after all, its own medium, just as films, 'alternative
processes’ and wet processes are each their own medium.

Why not develop further what this new fully digital medium can contribute to our artistic expression? Why not once again live
dangerously and be prepared to challenge the establishment? Art is about ‘living on the edge’ and ‘'taking risks’ — and not trying to
piease club judges.

With the knowledge that art thrives on controversy, tension and informed criticism, we must be prepared to take risks and, yes, to fail
from time to time in our endeavour to discover new pathways for exprassion.

I would like to encourage everyone to use and exploit this wonderful new medium so that it may take its place alongside the so<alled
‘traditional methods’ and not be simply regarded as a poor relation, predominately mimicking darkroom-based photography.

Dl is a wonderful new voice and one that can contribute a fresh set of scales, chords and tones to the familiar harmonies to which we
have become accustomed. We need iconoclasts and the
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Flim Free Projection
n an earlier DIGIT Nigel Plant LRPS explained how he used a Mac to run digital competi-
jons. Here Andrew Pepper LRPS teils us of his approach - a specially written program for
3Cs. At first Andrew used Microsoft’s presentation package, PowerPoint. Fine for a a basic
ompetition, essentially projecting a series of images, even holding back some to be scored
it the end of the competition. The contest was successful but Andrew found PowerPoint
hmitea as a competition package. So began an investigation of other programmes which led to

Andrew developing Film Free Projection (FFP).

andrew@rgmm.co.uk or see his website at: www.rg
A Nice Problem to Have

The programs | looked at fell into two camps:
presentation software and media management
software. As well as PowerPoint | tried around haif a
dozen packages, running imaginary competitions
using a laptop computer connected to a second
monitor which acted as the projector. As | dutifully
typed up my impressions for the camera group’s
website, | was drowing slightly dissatisfied - most
programs could run a basic competition; but some of
the things | had to do were awkward - for example,
once I'd loaded the imagdes for a competition, | wanted
to shuffle them — put them in random order. But | also
wanted some images not to move during a shuffle; if |
had a title imagde saying The End | wanted it to stay at
the end of the sequence whatever. This kind of thing
was easy with conventional slides. Why should be
difficult with 2 computer?

The other thing that | was thinking about was some
specialist competitions we ran which used two
projectors — we couldn't afford to buy a second digital
projector and laptop, especially for occasional use, so
would we have to abandon some competitions?

it struck me that if we were going into a new digital era
it was ridiculous that we should have to give up some
of the flexibility and functionality of slide systems -
surely things should become easier, not impossible,
because of new technology. It was at this stage that |
decided to have a try at writing a program specifically
designed to run camera club competitions.

The result was Film Free Prgjection {or FFP for short)
and we've been using FFP for our competitions since
early 2006. FFP takes advantage of the setup of the
vast majority of camera clubs: a laptop computer con-
nected to a digital projector. This means that there are
two monitors - one is the laptop
screen and the other being the
projector. The operator controls
FFP using the laptop: all that
appears on the projector screen
are the members’' images. We
can see FFP in operation here:
the images in the competition are
in a table: FFP calls the list
of image files a sequence. To

Want to tryt it out? Contact Andrew at
IMm.co.uk
it with the mouse, or use the cursor keys on the laptop

to move up and down.

Using Two Monitors

Some of you may have sprung to your laptops to see if
it supports two screens: almost certainly it does.
However, before trying to configure the second screen,
I'd recommend you actually plug a monitor into the
maonitor port of the laptop. Some laptops detect if 2
second monitor is plugged in and won't allow its
attachment unless it's actually there.

The first step in configuring dual screen mode is very
vague as the technique for enabling {or attaching as
Microsoft calls it) the second screen varies from
machine to machine. On the ¢amera club’s laptop,
the manufacturer (Packard Bell} provides a utility to
configure how the second screen is used — it can be
set to ¢clone the laptop screen or extend it. For FFP
one would want to extend it and use the laptop screen
as the primary screen.

With the second screen enabled,
you may still need to configure
Windows display settings. To do
that, rightclick the desktop and
select Properties: you'll see the
Display Properties window appear -
make sure the Settings tab is select-
ed as shown here.

You can see from this example tha
this particular computer has fwc
screens but only one is attached. T¢
attach the second screen right clict
it and select “attached”.

Finally, you can drag the seconc
screen to reflect how the two screens
are positioned - for the ¢lub compe
titions the second screen is above
the first screen as the project
ed image is physically above the
laptop. Once the screen is ir
position you can click OK. The
screens will probably jump arounc
as they are reconfigured by Windows
but, assuming all is well, the secona
screen will burst into life. Once that

project any image | simply click on

has happened, you can spend a
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