


















































Getting the Buzz
Clive R Haynes FRPS is well known as a teacher of photography and digital imaging skills and for
his panei-based print lecture Foto-Synthesis, co-presented with Martin Addison. He also gives
workshops and teach-ins about Photoshop techniques. Regional Organiser for the Midlands RPS
DI Group, Clive is a passionate believer that photography should communicate and that frequently
the photograph is the stimulus and basis for a voyage of visual discovery. Clive considers digital
imaging to represent an incredible leap forward in our ability to express our emotions and in this
pursuit believes all techniques are artistically acceptable. Recent devefopments in Art Programs

have greatly improved the means for our expression.

As photographers, digital imagers and artists, we constant-
ly seek fresh ways to represent our individual 'vision of the
world' and we endeavour to help our audience to be
vividly aware of the scene that inspired us. Naturally
viewers will formulate their own response but our
viewpoint, image and treatment will have a profound effect
upon their interpretation.

Digital imaging is a powerful means of expressing our
visions, and the array of management tools and options for
enhancement within programs such as Photoshaop is quite
incredible. Numerous filters may be added to these sets of
tools, and arlistic programs such as Painter can enhance
our vision further.

Once in a while, an easy-to-use program or plug-in arrives
which is simple and intuitive to use; yet offers a quick and
satisfying method of working. Two  such
products are the creation of Cambridge based digital
wizards, Fo2PiX. These are Buzz and Art Master. Both
are available in wversions ranging from basic to
advanced/professional.

Buzz is a plug-in for Photoshop and other major imaging
programs. It readily self-installs and appears in the filter
menu. Art Master is a stand-alone, full program that may
be used quite independently. In this first part of a two-part
feature, I'm using Buzz and reviewing the way we can use
its many artistic filters to advantage in our
image-making. Next time I'll look at Art Master.

To access the Buzz menu,
simply open an image and apply
Buzz as a filter in much the same
way as any other Photoshop
filter.

Once a Buzz filter has been
selected, a dialogue box,
complete with a medium-size
thumbnail view, opens, and
depending wupon the filter
selected, various sliders and
options also appear. The latest
version of Buzz Pro 3 offers 22
standard filters, plus 25 pre-set
stacks. The stacks are, in essence, pre-set combinations of
filters that open as group to provide a starling point. The
dialogue box that opens for each stack gives various levels
of editing control.

Buzz filters are many and various. However, the common
factor is that they have artistic intent. That is to say, the
appearance of the image is altered in a way that tends to
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Buzz filters are flexible and are designed to give control
over the desired effect. For example, a basic filter such as
Simplify has options for adjusting the Amount, Light or Dark
areas separately, or both together by selecting Both.

A simple introduction to the artistic scope offered by Buzz
is to use the Simplify filter that cleverly suppresses detail at
various controllable levels yet retains edge definition.

My preferred way of using Buzz is to make a copy layer of
the original image, then apply the filter(s} to it or to further
copy layers. This enables the Buzz treated layer to be fully
or partially combined with the underlying original
{Background} image as needed. This combining is usually
by the layer Opacity Slider, an appropriate layer blend

Typical, simple, two-layer
arrangement
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mode or by the application of a layer mask.

The following steps represent a typical workflow and use
the image in the next column as an example:

Step 1 Open the image and make a duplicate/copy layer,
Step 2 Open Buzz via the Filters menu;

Step 3 Select a Buzz filter - in this case Simplifier Cne.

Step 4 Adjust the sliders to the level of filtration needed.










































KEY CONTACTS
DIGITAL IMAGING GROUP

Chair: Dr Barry Senior FRPS
01425 471489
barry@littlepics.freeserve.co.uk

Secretary: Glenys Taylor ARPS
01823 282516 or 01823 323986
glenys.taylor@tiscali.co.uk

Vice-Chair and DIGROs:
Ray Grace LRPS
01249 716165
ray.grace@btopenworld.com

Treasurer: Peter Roberts ARPS
01926 420105
peter-roberts@ntiworld.com

Webmaster: Bill Henley LRPS
01453 825068
henley@onetel.com

Publicity and Website Updates:
John Long ARPS
0117 967 2231
johnlong@lineone.net

Exhibitions: Alex Dufty LRPS
01454 778485
alexpatdufty@hotmail.com

Graham Whistler FRPS
01329-847944
graham@gwpmultimedia.com

Clive Haynes FRPS
01905 356405

clive@crhfoto.co.uk

Maureen Albright ARPS
01672 540754

maureen@maureenalbright.com

Tony Healy ARPS
+61 (0) 2 9958 1570

tonyhealy@optusnet.com.au

DIGIT: Jim Buckley LRPS
01932 843893
jbphotos@btinternet.com

DIGITAL REGIONAL ORGANISERS

Members wishing to attend regional digital imaging meetings should contact

the organisers listed below for full details

Eiger (East Anglia)
Joy Hancock FRPS

joyandmike@woodview24.freeserve.co.uk

Cumbria
Harry Bosworth
harrybos@aol.com

Midlands
www.midig.org
Clive Haynes FRPS

clive@crhfoto.co.uk

Central Southern
Moira Taylor LRPS
nolgreenside@onetel.net.uk

Wessex
www.wessex-dig.org.uk
Maureen Albright ARPS

Scotland
Alistair Knox LRPS

akphoto@btinternet.com

East Midlands
www.rpsdigital-em.org.uk
Bob Rowe ARPS
bob.rowe@btinternet.com

Western
Glenys Taylor ARPS

glenys.taylor@tiscali.co.uk

Southern
Barry Senior FRPS
barry@littlepics.freeserve.co.uk

South Wales
Maureen Albright ARPS

maureen@maureenalbright.com maureen@maureenalbright.com

And finally, when will you send us an article for DIGIT? Remember that everyone is learning
and all experience is valuable. We look forward to hearing from you, by post to 1 Aldenholme,
Weybridge, Surrey KT13 OJF or email to jbphotos@btinternet.com. Thank you.

Jim Buckley LRPS Editor
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