


From the Chairman Clive Haynes FRPS

Dear Fellow Dlg members

As | write, the D-Day event at Rugby in October is becoming more distant as we look towards the new year

and plans for 2007. The D-Day event turned out to be more controversial that we would have pre-

dicted or wished for and a little background information may be helpful.

For some 10 years the group has organised an annual digital day under the broad title of The Spectacular.

The event repeated the same formula of lectures, exhibitors, informal tatks, members’ print exhibition and

prize draw. The day also fulfilled a social function: here members could meet, share ideas and renew

friendships.

The committee had realised that for a couple of years the attendance was reducing and the exhibitors were

becoming less than enthusiastic. Earlier this year the committee decided it was impractical to repeat The

Spectacular. Another approach was needed, including a different emphasis and the change in name

reflected this. QOriginally Barrie Thomas FRPS was to 'headline’ the show and we were all saddened

by his death in July. We decided to continue with the event and DI industry guru, writer and lecturer John Henshall FRPS accepted the
challenge. John made his plans for the day, which would incorporate his style and presentational ideas. The RPS membership
is broad based, embracing almost all disciplines of photography and associated imaging. John wished the event to appeal to as wide
a cross section of photographic digital imaging users as possible.

The committee worked exceptionally hard to arganise the day and this aspect worked better and more smoothiy than ever before.
It's not my position to deal here with the individual comments that arose during and after the D-Day event. If you are interested in
reading the spectrum of opinion, then | suggest you visit the DIGIT Forum web pages. We have received numerous messages about
the event expressing views both critical and in appreciation and the committee will be digesting the various opinions.

Growth In the North

The Digital Imaging Group continues to expand and attract new members. To accommodate this trend we are pleased to announce
that a new DIG Region has been founded — the Yorkshire Digital Imaging Group. This new group has been coming together since the
spring of this year. We are grateful for the initial work put in by Terry White and now to Robert Croft who has taken on the role as Digital
Imaging Group Regional Organiser - DIGRO for short. We congratulate all concerned on this initiative. Details about the Yorkshire group
meeting in February are given on page 31 of this issue.

What about Northern London/MIiddlesex you ask?

It's a curiosity that whilst Regional Groups flourish in many parts of the country, one of the most densely populated areas remains
without a local group. This is the area around the northern limits of the M25/Middlesex - and we often receive enquiries from
people wishing to know of one in this general location. So if any member wishes to start a digital group in this area, please con-

tact a member of the DIG committee, P
Clive R Haynes FRPS

Stop Press - DI Group Resldentlal Workshop In Digital Portralture and Photoshop
Aprl 9 - 11, 2007 at West Dean College, Chichester, Sussex
Limited to just eight photographers, you will have sole use of a PC for this two full day workshop. Portrait studio with full
professional lighting in a historic house room with Graham Whistler FRPS and Clive Haynes FRPS running the Photoshop
computer room. Monday evening 9 April: welcome, dinner and introductory session. Tuesday 10 April professional male charac-
ter model for the whole of the day with one-to-one guidance from Graham. Work on images with Clive in the computer room.
Studio and computer room available all day and evening. Wednesday 11 April young female model for a three hour morning
studio session. Preparing images and prints for display with Clive throughout the day. Depart for home at 1600. Likely cost:
£222 for single room with all meals, non-residential students, including lunch £150, plus a cover charge of £8 per student
for models. Piease contact: Graham Whistler FRPS Email: graham@gwpmuitimedia.com Phone: 01329-847944 for more details.

Latest Distinctlons for DI Group members

We are delighted to congratulate the following DI Group members
who have recently gained distinction. If we have missed your
name from the RPS records do please let us know of your
SUCCESS.

Spring 2007 DIGIT

The next issue is already in the planning stage with printing
scheduled for the end of February. But | still need lots more
of your images and articles. What a nice Easter present to
see your photographs in DIGIT!

So here’s how to do it. Let me have anything from from 300

Fellowship: Len Deeley; and Charles Frewin

Associate: Nick Ayers, Norman Carey; George Hodlin; and
Celia Paren

Licentiate: Michael Arnison; Clifford Marsh; John Stringer
and special congratulations to Sir George Pollock Hon FRPS for
getting off the mark rapidiy with a Photo Harmony L distinction.

to 1200 words and some images. The files should he TiFFs
at the size appropriate to your article, with a resolution of 300
ppi. You can email them to me - see back cover. If you'd pre-
fer to use a CD please send to Editor DIGIT, 1 Aldenholme,
Weybridge, Surrey KT13 QJF UK. Further details of formats for

DIGIT and the annual exhihition are on page 31. Editor







Colour management: Printing the right colours
We all struggle - often frustratingly - to get our prints fo look just like we saw them on the screen.
This guidance from Phil Binks, who works in colour management at Bodoni Systems, follows last

issue’s advice on getting your manitor in shape.

Phil has been a keen photographer

using potn rm and digital for 25 years and is concerned that you achieve a colour match from monitor to print.
Those who read Phil’s last article giving the recommendations for monitor calibration can now find out how the next
important device is controlled - the printer. Here Phil sets out some software settings and practices which should
help you on your way. Call Phil at Bodoni Systems on +44 (0)1895 825776 for further advice and avaifable
calibration systems and see Bodoni’s online shop at www.bodoni.co.uk

Printing the correct colour using profiles

Printer manufacturers design their printer software drivers to auto-
matically change the colours of pictures, often increasing colour
saturation and contrast in an effort to make the pictures better for
the majority of typical buyers. We photograpbers are not typical
buyers. We are more critical {I think} and know that the slight-
est change in hue can make an image look wrong. So, when the
photographer hits the Print butten, and out from the printer
emerges a different coloured image, it can be rather upsetting!

How are printer proflles created?
A calour patch chart is printed, its colour values are captured using
an input device, often a scanner or spectrophotometer. The profil-
ing software records the colour values (Lab} which the printer
has achieved. It then calculates a Profile for
the printer/paper/ink combination.

Here is an example printer colour prefiling patch |
chart a
It is this Profile which the computer's Colour |,
Management Module (CMM) refers to, so that it can |«
recreate the Lab values {read: correct colours) itis |

asked to print.

One printer, one paper, one proflle
Each paper also needs its own profite. Matt paper [
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ticn on Rendering Intent below.

Intent and Rendering Intent
You now realise that no two devices show the same colour, or

have the same colour -

gamut. This is the main rea-

son for the need of ICC pro-

filing! Itis in itself the rea-

son we need to convert

from one profile to another.

Imagine you have an image

file which includes a bright

green shade. Your printing

device, though very capa- | ...
ble, cannot

print  that
particular shade. When converting your docu-
ment to the Printer profile, you can decide how the
computer's Colour Management Module (CMM)
handles that vivid green colour, and how that
change in turn affects other colours within the
image. This control is called the Rendering Intent.
For photographic images, only two options are
used, First, Relative Colorimetric - in the exam-
ple above, only the vivid green pixels would be
changed to the nearest colour which the new

doesn’t exhibit the ink colours in the same way that
a Gloss paper does, making the colour different ... and of

course different manufacturers’ inks require their own profiles.

Printing using ICC proflles
Below are the settings to be used for Adobe Photoshop™ v5.5
to CS. Select File>Print with Preview.

Fa ! I

This brings up a

I Mo Tobeam

device can output. In the second, Perceptual
Rendering, all of the pixels in the image are changed in relation
to the move of the out-of-gamut pixel(s}, in order to retain the rela-
tional differences between the colours.

| recommend using Relative Colorimetric rendering for maost
images, as changes of colour are minimal when using wide-gamut
devices such as modern inkjet printers. You can gauge the dif-
ference between the two rendering options on your image, by

clicking the Preview butten in the Convert dia-

dialogue  box
similar to that
on the right.
Note that the
Show More Options is ticked. The important
area is circled in red: this is where you select
your printing Profile and Rendering Intent.
Using Adobe Photoshop™ €52 (v9) The set-
tings are slightly different for printing calibrat-
ed output from the CS2 version, so here they
are: Color Handling: Let Photoshop Determine Colors

Printer Profile: Your printer/paper profile

Rendering Intent: Relative Colorimetric - explained in the sec-

Print One Copy N ¥P

Jlump To

* logue box.

Black Polnt Compensation (BPC)
Device colour spaces have different black
peints. Imagine that a Matt paper can't print
as black as a Glossy paper. When convert-
ing cne profile to another, with BPC on, it will
map the source’s blackest point to the des-
tination’'s blackest point, along with the full
dynamic range. This helps extend shadow
detail and the overall tonal impression of the image within its new

colour space,
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Pictures at an Exhibition

As John Probert LRPS tells DIGIT: The buzz | got when | walked into my local library a couple of years ago and saw
the entire gallery area full of more than 40 of my pictures was guite something. And the feeling was
enhanced by a sign saying: An exhibition of photographic images by John Probert LRPS. So how did he get there?

John gives us the background here.

Incidentally, John has only just bought a digital SLR, and still scans

from slides. He plans to move gradually to wholly digital capture, but it won't make much difference to the

end product, which is what the digital revolution made possible for John.

j-probert@blueyonder.co.uk

| had taken thousands of slides over many years, and knew
from occasional awards and judges’ cornments that a few of
them had potential for display and maybe even com-
mercial value. However | had never come to terms with
darkrooms, and you know how difficult it used to be to get
a decent print from a decent slide. So the slides generally
languished in boxes or occasionally found their way into
magazines for projection.

The advent of digital changed all that. | didn’t have a digital
camera then - I've only just bought one — but in 1999 | went
for a new PC with a hitherto unheard-cf amount of RAM, and
splashed out on an Epson printer, a Nikon slide scanner,
and, yes, Photoshop 5.

The next step was to select the siides that might have poten-
tial, scanning them, and seeing what Photoshop had to
offer. Some of the best ones just needed tweaking in
Photoshop to optimise colour balance, contrast, etc. Others
seemed to benefit from selective work — usually as simple
as enhancing particular colours, or using a filter {Poster
Edges became a particutar favourite) to emphasise certain
aspects of the image. | couldn’t — and still can’t — be both-
ered with too much cutting and pasting. I'm afraid my old-
fashioned view remains that if the sky in an image is poor,
or if the background doesn’t suit the subject, then the orig-
inal image probably isn’t worth spending more time on. |
certainly remove biemishes, and | may even admit to remov-
ing the odd waste bin, but that’s about as far as it goes.

Around the middle
of 2000, | noticed
that a leisure club
of which | was a
member was put-
ting on small art
displays and |
approached them
to see if they might
show some of my
photographs.
Suddenly 1 was
faced with filling an
entire corridor with
images in about
two months’ time.
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You can contact John on:

There seemed to be two obstacles to overcome. The first
was that if t actually wanted to seff any photographs, | could-
n't use prints from my Epson 1200 and expect them to last
for any length of time. At that point someone recom-
mended Loxley Colour — send a CD to Glasgow and get fan-
tastic prints on proper photographic paper, by return, which
magically looked pretty similar to what I'd seen on my mon-
itor. | remain only a very tiny customer of Loxley, so I'm sure
they won't be aware of how important they were to me.

The second obstacle was how to aveid spending a fortune
on framing, and by a stroke of luck | found Rodney Pelham
in Northwood.

Looking, with Rodney's advice, at how to frame my images
taught me a fantastic amount, but looking at how to group
similar images together taught me even more. | started to
sense what combination of mount and frame colour com-
plemented each image best. But | had to balance that
against a need to display similarly themed photographs
together, which required similar mounting and framing. |
also discovered how to apply borders in Photoshop, picking
out an exact colour from the image, creating a thin border
line, and then a background canvas colour that created the
visual effect of an inner mount at rather less cost.

The exhibition duly took place. | sold quite a few pictures,
but more than anything | proved to myself that not only
could | take half-decent photographs, but I could also
display them in a coherent and appealing way. An exhi-
bition at my old school followed, then the one in Uxbridge
library, then two in a local community theatre and one in a
local restaurant. It will never make me a living, but it's the
greatest fun, and | am still trying to find enough time to keep
it going while making a living!

Obviously the main benefit | obtained from going digital was
the ability to have control over my own images, but there
were so many other advantages too.

For publicity, | could send low-resolution images to someonge
else, or | could create my own publicity material in
Photoshop. For my Uxbridge exhibition, the locai press did
a big spread, and it was supplemented by digital images I'd
supplied to them. | was even able to create my own busi-
ness card with tiny colourful images on it.































































2007 MEMBERS’ EXHIBITION - RULES

1. A minimum of two prints and a maximum of three prints may be entered. They should be posted
or delivered to the address on the reverse side of this entry form OR brought on the day if you are
attending the AGM. In which case, the Entry Form, CD and cheque should be sent to Alex Dufty in
advance.

2. Each print must be marked on the reverse with the entrant's name, address and title as shown on
the entry form. Mount size must be 40 x 50 cm.

3 Prints accepted for previous DIG Exhibitions are not eligible for entry.

4. Packing must be suitable for use in return posting of the prints unless collection arrangements have
been previously agreed with the Exhibition Secretary. Please remember to include return postage,
either in stamps, or by cheque.

5. There is an entry fee of £4.00 per set of prints. All cheques made payabie to: RPS DI GROUF.

6. A CD must accompany the entry with the images in both TIFF and JPEG format if you want your
images to be published on the Website, on the Exhibition CD and in the Exhibition edition of DIGIT.
Entries for the Exhibition without the CD and files in the correct format will be accepted for the print
exhibition but, regrettably, the images may not be able to be published. The file names on the CD
MUST be the same as the print titles to allow us to identify the selected images. Please save your
TIFFs at 300 ppi sized at 15cm on the longer side. Save the JPEGs sized at 500 pixels on the longer
edge with a maximum file size of 95 KB. Mac users please ensure that the image is readable in PC
format. See the special section in this issue of DIGIT for more details.

7. Images to be on CD only please: NO FLOPPY DISCS this year. Write your name and print titles on
the CD with a CD marker - no sticky labels pleasel!

8. Selection will take place following the AGM on April 22nd, and will be carried out by the judges listed
overleaf. Each entrant will have one print accepted. A Gold Medal and six Ribbons will be awarded.

9. Due to constraints on hanging space it may not be possible to display all the accepted prints at
every venue,

10. The utmost care will be taken of all prints but the Digital Imaging Group cannot be held responsi-
ble for any loss or damage during the exhibition or whilst in transit.

ENTRY FORM - 2007 MEMBERS’ EXHIBITION g
Name: RPS Distinction: ]
A :
ddress RPS Membership Number:
Email: Please write clearly in box below
Telephone:
Entry fee of £4 enclosed: Return postage of £ enclosed
PRINT TITLES
[Print 1
[Print 2
[Print 3
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