


From the Chairman

The Spectacular at Rugby is here again with two excellent speakers, trade stands, an instant exhibition of the prints
you bring and a good probability of winning a major raffle prize. Apologies to those of you with other commitments
on Remembrance Sunday but the venue is now heavily booked throughout the year and we had no choice of dates
in the autumn. Every year your committee debate whether to continue with the Spectacular but it is difficult to think
of a replacement for an event which attracts over 250 people and has such excellent support from the trade. Equally,
it is very hard to decide to discontinue an event which has such good support. The challenge is to think of an
alternative. Ideas please on a post card — or the email equivalent!

Although Rugby is easy to reach, understandably it is too far for some members. So why not have something
similar near you? As starting point to make this happen we need suggestions for venues and a firm commitment to
help with the local arrangements. It is your Group and can be what you make it. Barry Senior FRPS

What’s on Where: a selection
For full information visit the regional websites on the back cover and see the DIGIT website

DIG 2005 Exhibition
Having been to Scotland and the Midlands, it can still be seen at: Kingswood Photographic Society, St Barnabas
Church Hall, Warmley, nr Bristol on Friday 30 September 7.30 pm for 7.45 pm. Details from John Long ARPS Tel:
0117 9672231 Email: johnlong@lineone.net; and Harrow Art Centre, Hatch End, London NW 1-12 November.

Sunday 30 October: East Midlands Audio Visual Seminar
Do you take digital photos, use PicturesToExe or dabble with linking images with music? Want to find out more
about digital AV? The Narborough Parish Centre, Narborough, Leicester (3 miles from J21 M1/M&9) 10.30 am to
5.00 pm. Colin Balls FRPS and Keith Scott ARPS. Contact Brian Jeffs FRPS, 32 Parsons Drive, Glen Parva,
Leicester LE2 9NS. Tel: 0116-2778452; Email: brian-jeffs@tiscali.co.uk

Sunday 13 November — Spectacular 2005
How the last year has flown. It only seems a short while ago we were enjoying lan Bateman's and Steve Caplin’s
lectures and here we are looking forward to The Digital Imaging Group’s SPECTACULAR 2005. This year is not to
be missed with two top class speakers as well as a wealth of trade stands showing us all the latest and best in Digital
Imaging. We are grateful to Malcolm Cartwright of Jessops for organising the trade stands and for getting them to
part with the fantastic prizes they give for the raffle.

The Speakers are Martin Addison FRPS, whose picture The Eye won a Ribbon at this year’s exhibition. He has
just produced an excellent book on Painter1X - Painter 1X for Photographers. Those of us that have used Painter
in the past know what a fiendishly difficult program it was. Painter 1X is much better and Martin explains it all in an
easy to follow step-by-step fashion. If you have never tried Painter it can produce lovely painterly images from your
photographs and is a complementary program to Photoshop.

Adrian Davies, our other excellent lecturer, is Deputy Head of Arts, Media and General Education at North East
Surrey College of Technology, where he has introduced various courses on digital imaging. He writes regularly for
a number of magazines and speaks at various conferences and exhibitions, as well as being an active wildlife and
natural history photographer.

| do hope to see you there: it is the highlight of the Digital Imaging Group’s year and well worth the effort of getting
to Rugby. The Benn Hall is five minutes walk from the town centre with easy access from the M1, M6 and M40.
Please use the special insert in the magazine to order your tickets. Blenys Taylor ARPS

20 December Good Picture 2005
Imaging Science Group of the RPS meeting at University of Westminster, Regent Street, London 10 am to 4 pm.
Ticket £45: Concessions £25. Dr Mike Christianson Tel: 0208 424 5774. Application form from www.rps-isg.org

DISTINCTION SUCCESSES We are delighted to congratulate the following DIGIT members who have recently
gained distinctions. If we have missed your name from the RPS records, sincere apologies and do please let us
know of your successes. It is good to see Greece featured in this group as well as the UK.

ISQ Level 3. Antonis Karydis

LRPS: Phillip Barker; Roger Barker; Christine Carr; Paul Cremer; David Dunn; Peter Gawthrop; Philip Hack,
I Mcintosh; Vikas Monawer; David Naylor; Alan Pearson; David Shortland; Paul Walker

ARPS: Andrew Bradford; Martin Elder; A W Milne; Tony Poole; Claire Howarth; Terry White

FRPS: June Cook; Andrew Gagg; Peter Stubbs; Keith Suddaby

Digit is the quarterly magazine of the digital imaging group of the Royal Photographic Society. We welcome
contributions from all members on any aspect of our special interest. Please send all contributions -
articles, photographs, comments - to the editor, Jim Buckley LRPS at jimbuckley.baltic@btinternet.com

The intellectual property rights of all material in DIGIT remain with the authors
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How June Cook became Top Dog with her F Panel

Little did | imagine where
a spontaneous trip to a
dog show at the NEC in
Birmingham in December
2000 would lead me.
Having taken voluntary
redundancy from working
as a PA to consultants in
Public Health Medicine,
making a trip to randomly
photograph dogs and sending the pictures to
their owners to find out if they wanted to
purchase them seemed a good way of trying
to bring in income for my new part-time career
in photography.

One of the breeders at the show, Dorothy
Bridge, who also happens o live in Gloucester
(and who later became my mentor), rang to
say that she was delighted with the three
photographs she had received. She said she
ran a ‘ring class’ and wondered whether |
would agree to take pictures of the owners’
dogs one training evening. Not a problem.
Why should there be when there were only
twenty-seven dogs 1o photograph?

Apart from one large strong lively dog pulling
his way through the portable studio lighting
and wires, and a nervous Borzoi wetting
himself over the base and backdrop, the
evening went remarkably smoothly.

One sitting led to another and as new puppies
came along, so did more orders. This
progressed to dog shows, racing Afghans and
whippets, and police dog handlers at work
with their dogs. Not bad going for someone
who is cat mad and has never owned a dog
herself.

it soon became evident that there are
similarities between dogs and human beings
when it comes to portraiture. The end result
can be flat and uninteresting unless the
attention is roused. Mentioning ‘walkies’, ‘cats’,
squeaking a toy or even the photographer
making whining noises can bring about a bright
alert look and perk up the ears (talking about
dogs, not humans). Then there are the
ubiquitous hanging tongues and the probiem of
what o do about them: amazing how ettective
a squirt of lemon juice can be!
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With the studio sittings, the more time the dog
could be given to settle down, the betier.
However, the easiest models were the ones
who came fully obedience trained, fully
groomed, had clear young eyes and ‘appeal’.
Surprisingly, one of my most successful
models furned out to be a porky wrinkly-faced
pug called Elliott, so it didn’t have to be a
graceful Afghan or a pretty beautifully
groomed Shih Tzu! And the unstinting help
from friends and dog owners was a true gift,
as the images would have been impossible to
achieve without them.

One evening a week was spent with my friend
Malcolm getting to grips with the basics of
Photoshop, poring over exercise books and
brainwashing ourselves with CD tutorials,
whilst endless cups of coffee went cold. Oh,
the joy of watching as the print appeared from
the printer. Okay, so it was garbage out at that
stage, but it was magic all the same. Two
days’ tuition followed from my idol, the Adobe
Photoshop guru, Adi Sethna, and he advised
us to join the Midlands Digital Imaging Group,
which we did. Due to the top class lecturers
engaged by the Group, we achieved a level of
control over our images we had never
experienced before. This also led to me
teaching Photoshop myself, which | still do on
a one-fo-one basis.

Using the Epscon 1270 and 1290, a variety of
papers were tested and finally Permajet
Papyrus was chosen, which tended to bring
out the dimension of quality being sought
from the dogs’ coats. The camera used was
a Nikon D100, with a 2.8 Sigma 24-70 mm
lens.

Dorothy Bridge, apart from providing a
continuous stream of dogs to photograph,
consistently encouraged me with the words:
‘You don't know where this will lead’. ‘But |
don't want it to lead anywhere — | am winding
down, not up’. ‘Doesn’t matter, it will still iead
you somewhere whether you like it or not’. |
didn’t take her seriously, but she proved to be
right as it led me to the unthinkable,
unreachable, incredible, quite unattainable ‘F'.

June’s Panel itself and a selection of images
are on the facing page.


















Linux & GIMP for Photographers: Getting Started

Peter Gawthrop LRPS was given a digital camera (Nikon Coolpix 7500} as a
birthday present three years ago and thus took up digital photography; he now
has a Canon Powershot Pro 1. He joined the RPS and DIG in December 2004 and
has learned a lot from the Folio pages - and as a result has recently been
awarded an LRPS. Though a beginner in photography, Peter has used Linux
since the mid ‘90s and all his compulers are Microsoft-free zones. He now uses L

the Linux tools GIMP, Hugin and ImageMagick to process his images. This article shows an
easy rouie to try out Linux and GIMP without changing anything on your computer. Look at
the web pages given in this article for much more information and let us have your

commentis and queries on the DIG Forum.

Linux (www.linux.org) together with the
associated GNU (www.gnu.org) project is a
widely-used operating system developed by
software engineers woridwide. It is free both in
the sense of freedom and free beer...

Knoppix (www.knoppix.org) is a version of
Debian GNU/Linux which runs off a live CD.
This provides an easy introduction to Linux
without touching your hard disk. You should
save your work onto removable media eg
floppy, flash or USB memory (See the Knoppix
web site) and you will find that running from a
CD can be slow.

To get started do the following, noting that you
should make sure that you back up all
that you care about before starting. |
cannot be held responsible for any loss or
damage!

Buy a Knoppix CD, for example from Use
Linux (www.uselinux.co.uk) who do one for
£2 at the time of writing. Put it into your CD
tray and reboot the computer which should
boot into Knoppix. If it does not it may be that
your BIOS will have to be changed so that the
CD boots first.

At the Knoppix prompt just press enter
(return). Eventually - this takes a couple of
minutes - you should see a desktop appearing
on your screen with a web browser. Exit the
browser with the X in its top right-hand corner.
The toolbar is at the bottom of your screen.
Towards the centre are four buttons labelled 1-
4; these correspond to four different desktops
- just stick with desktop 1 for the moment.

The main menu button is the large K symbol at
the left. Clicking on this reveals many
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possibilities; K=Graphics is of most interest to
photographers. Select Gtkam now.

Gtkam (www.gphoto.org/proj/gtkam/) is a
tool for exiracting photos from your digital
camera via a USB connection. Connect your
camera to your computer's USB port. Click
Camera>Add camera menu and click Detect;
this should detect your camera which should
appear in the left-hand pane; click on the
triangle icons until you reach the photos - these
should appear in the right-hand pane as
thumbnails. Click on the thumbnail of your
choice and then File>Save Photosx>Selected,
select the Deskiop folder and tick the relevant
boxes. Give the photo the name photc.jpg,
click OK and it will appear on your desktop.

Alternatively, if you use flash memory and a
laptop, another method is to put the flash
memory into the PCMCIA adaptor and a new
folder (PCMCIA disk) will appear on your
desktop. Click on this folder, and through to
the folders it contains, until you find the image
of your choice; drag and drop this image file to
the desktop. Either way, you should now have
an image file on your desktop which you can
view by double clicking on it.

GIMP (www.gimp.org) is roughly like
Photoshop. Click on K>Graphics>gimp. The
file menu is in the upper left hand corner; use
File>Open to open your image (remember it
lives in Desktop). As far as | know, Gimp can
do everything that PS can. Tools such as crop
and clone are in the main GIMP panel; basic
colour menus are in Layer>Colors and basic
filters in Filter>Enhance.

Explore and enjoy!



Camera buying

Alan Ray-Jones LRPS has been through the iorture of choosing a new
camera and spending his hard-earned cash. His experiences started a few
The prices quoted may shock our younger

years ago as he relates.

readers!

Alan, incidentally, although protesting that ‘1 am just a very

normal amateur, so it doesn’t seem to be in the genes’ is the elder brother
of Tony, the famous 60s photographer who tragically died young of

feukaemia in 1972.
retrospective exhibition last year.

My first compact digital camera, bought in
2000 for a round-the-world trip, was a 3
megapixel Canon Power Shot G1, which cost
well over £600! 11 served me very well, but its
top shutter speed of 1/500 was limiting in
bright light, and it was a very heavy beast for
its size — not at all the sort of camera to carry
everywhere in a pocket. In any case, 3 MP
cameras don’t cut the mustard when it comes
to A4 or larger prints, and since 8 MP cameras
were on the market in 2004 at prices under
£1,000, it seemed time to upgrade. | think the
old rule that computer owners may feel the
need for an upgrade every three years applies
now to computer-driven cameras!

My first thought was to buy a Canon 300D,
relatively light-weight as SLRs go, so that |
could make use of the four Canon lenses |
already had for my now rarely used Canon
300 film camera. The photo magazines pretty
much agreed at the time that the 300D was a
best buy in its class. But it still cost a
substantial amount (£670 with a lens or £570
for the body on the internet in August 2004).
Even when | was younger and living in
Prague, from 1995 to 2001, | found such kit
too heavy to carry round all day. In fact my
favourite lens for the Canon 300 was a 28-
210mm zoom, which enabled me, on many
occasions, to leave all the other lenses at
home.

Mainly because of the weight | considered
only sub-SLR cameras, with picture quality
and pocketability as equal top priorities. Of
course | looked at magazines, in particular
Digital Camera Buyer, for reviews of cameras
costing around £700 at 2004 street prices. But
to supplement these fairly brief magazine
reviews, which are inevitably written for a wide
audience, | also checked the details on Phil
Askey’s fine website, www.dpreview.com,
which is independent of both manufacturers
and retailers. The reviews of cameras on it
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The NMPFT at Bradford holds Tony's negatives and staged a

are, to me, quite breathtaking in their
thoroughness. In addition, the site has a
valuable comparison facility, which makes it
easy to line up the specifications of several
selected cameras from a shortlist, which can
be compiled quickly by specifying features
which are required - for example a shutier
speed of 1/4000. The cameras considered
best by Askey are described as ‘highly
recommended’, but this is not an accolade
which is given easily or often. Not surprisingly,
the Canon 300D was ‘highly recommended’,
as was the Nikon D70, but most of the best
prosumer (ugh!) cameras were no more than
‘recommended’. It would have saved me a
great deal of internet research time if the
website had a tag for identifying cameras
according to their pocketability, as well as
those that are ‘highly recommended’, but at
present this is not done. The quickest
research method is to look at the conclusion
given for each camera, before reading the
detail.

In the end | decided to be less ambitious
financially, and my research produced a
shortlist of three: the Nikon Coolpix 5400 (the
successor to the Nikon Coolpix 5000); the
Nikon Coolpix 5200; and the Sony Cyber-shot
5 megapixel BSC-V1 — with a Carl Zeiss lens
and a 4x optical zoom, first on the market
in 2003. Another valuable feature of
www.dpreview.com is a section giving users’
opinions. The users of the 5400 and the
Cyber-shot, as well as the reviewers, seemed
slightly more enthusiastic about the Iatter,
though clearly liking them both. Aiso, the
Sony is smaller and lighter, so | decided to
buy it, despite the lack of a tilt-and-turn LCD,
which | find very useful on the Canon
Powershot; and the fact that the memory is
exclusively Memory Stick. Interestingly, the
Sony was the least expensive camera of the
three, but the only one with a ‘highly
recommended’ rating.





















KEY CONTACTS
DIGITAL IMAGING GROUP

Chair: Dr Barry Senior FRPS
01425 471489
barry@littlepics.freeserve.co.uk

Secretary: Glenys Taylor ARPS
01823 282516
or 01823 323986
glenys.faylor@iiscali.co.uk

Vice-Chair and DIGROs:
Ray Grace LRPS
01249 716165
ray.grace@BTOpenworid.com

Treasurer: Peter Roberts ARPS
01926 420105
peter-roberts@ntiworid.com

Webmaster: Bill Henley LRPS
01453 825068
henley@onetel.com

Publicity and Website Updates:
John Long ARPS
0117 967 2231
johnliong@lineone.net

Exhibitions: Alex Dufty LRPS
01454 778485
alexpatdufty@hotmail.com

Graham Whistler FRPS
01243 266053
graham@gwpmuitimedia.com

Clive Haynes FRPS
01905 356405
clive@crhfoto.co.uk

Maureen Albright ARPS
01672 540754

maureen@maureenalbright.com

DIGIT: Jim Buckley LRPS
01932 843893
jimbuckley. battic@btinternet.com

DIGITAL REGIONAL OFFICERS

Members wishing to attend regional digital imaging meetings should contact
the organisers listed below for full details

Eiger {(East Anglia)}
Joy Hancock FRPS
joyandmike@woodview24. freeserve.co.uk

Cumbria
HarryBosworth
harrybos@aol.com

Midlands
www.midig.org
Clive Haynes FRPS
clive@crhifoto.co.uk

Central Southern
Moira Taylor LRPS
noigreenside@onetel net.uk

Wessex
www.wessex-dig.org.uk
Maureen Albright ARPS

maureen@maureenalbright.com

Scotland
Alistair Knox LRPS
akphoto®@btinternet.com

East Midlands
www.rpsdigital-em.org.uk
Bob Rowe ARPS
bob.rowe@btinternet.com

Western
Glenys Taylor ARPS
glenys.taylor@tiscali.co.uk

Southern
Barry Senior ARPS
barry@littlepics.freeserve.co.uk

South Wales
Vacant

And finally, when will you send us an article for DIGIT? Remember that everyone
is learning and all experience is valuable. We look forward to hearing from
you, by post to 1 Aldenholme, Weybridge, Surrey KT13 OJF or email to
jimbuckley. baltic@btinternet.com.

Thank you.
Jim Buckley, Editor
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